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LETTER FROM THE EDITOR: 

2 Welcome to the February issue of the Guyana Cultural Association News
Magazine. A very close friend of mine proclaims that he does not believe in
New Year resolutions. Every year he prefers to give up the consumption of

alcohol for an entire month. He chose February undoubtedly because it is indeed the
shortest month of the year.
However, from a Guyanese perspective the month of February has quite a lot of sig-
nificance. First of all King Valentine sends that message of Love and understanding
on February 14th. 
Despite the inclement weather Guyanese came out in droves to celebrate and display
revelry, merriment and folklore at the 47th MASHRAMANI festivities, celebrating
the fruits of our collective efforts and accomplishments through hard work. The tal-
ents of costume designers were on full display, symbolically representing various
aspects of our indigenous culture.   
Here in the Diaspora, a Cultural Presentation and Reception commemorating the
uniqueness in our diversity, under the patronage of Hon. Barbara Atherly, Consul
General of Guyana was held at the Consulate in New York, attended by many who
chose ethnic dress codes representing the six races that we proudly boast.
On February 8, 2017, the Guyana National Museum unveiled a Masquerade
Exhibition. Topics addressed in the exhibition were Masquerade in Essequibo,
Demerara and Berbice; the characters in the Masquerade Band; the featuring of spe-
cial bands; musical instruments; the costumes and the legends of the Masquerade
tradition. History was created since this was the first of its kind and would add to the
documentation of material on this custom. This surely is a historic precedent for GCA
to receive full credit originating from our New York GCA 2012 slogan “Masquerade
Lives” and by extension in the homeland, the December 2012 Symposium initiative of
“Masquerade Lives” which was held in Guyana, and the “Masquerade Jamboree” last
December to bring the curtains down on  the 50th anniversary celebrations.
Here in the US it is Black History month. It is noteworthy that President Donald
Trump’s official presidential proclamation uses the words, "African American History
Month". He did not officially change Black History Month to African American
History Month. It’s been that way for decades.  President Obama did the same. In
fact, since the presidency of Jimmy Carter, almost all Commanders-in-Chief have
used the same language in the proclamations.
This year GCA’s 2017 theme “We Bridgin … Celebrating our Indigenous Culture” cap-
tures significant dimensions of our cultural traditions as we focus on the aboriginal
peoples, recognizing their invaluable contribution to our rich native heritage. In this
issue, our president Dr. Vibert Cambridge has produced a special three year project
encompassing the revitalization of Taan, to facilitate several activities aimed at telling
the history of Taan in Guyana and its linkage with India’s musical traditions.
The Guyana Cultural Association continues in its efforts to keep you informed, enter-
tained and connected to “home” through the Arts, heritage stories, cultural events,
social commentary, history and the legacy of our heroes, as well as ordinary folk.
GCA embodies a spirit of commitment to cultural resuscitation. 
This issue highlights the launching of the Folk Festival Season. In keeping with the
theme of sustaining cultural links, collaboration and cooperation, with input from
various segments of the society including the Diaspora, the GCA executive Board
adopted the slogan for 2017 with special emphasis on the indigenous ancestors. The
season’s events beginning with the Summer Workshop Series to the Family Fun Day
activities which will demonstrate cross connections with importance on showcasing
our indigenous ancestors. 
For Black History month, Handel Andrews brings to fore the truth of the Rosa Parks
controversy; while Charles Monah reminds us of the First American woman
employed to distribute the US mail. Read Dr. Lear Matthews’s commentary on the
fate and sustainability on Hometown Associations; Dr. Juliet Emanuel narrates the
findings of the Brooklyn Historical Society (BHS) on Black writings; meet the man
who helped coin the word Mashramani; the 2017 Symposium “Call for Participation,”
and many other interesting stories.
We hope that you take pleasure in these and other presentations as we look forward
to a dynamic and culturally enriched 2017.
Read enjoy and share.

Edgar Henry, February Editor

3MASHRAMANI
CELEBRATION
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TO CELEBRATE OUR
INDIGENOUS CULTURE
“We Bridgin … Celebrating our

Indigenous Culture”

4 GCA LAUNCHES
2017 FOLK 

FESTIVAL SEASON
Photograph compliments of Annette Arjoon

INTRODUCTION AND MISSION
BRING TOGETHER A  
MULTI-DIMENSIONAL
EXPLORATION AND 
CELEBRATION ON
GUYANA’S 
INDIGENOUS 
HERITAGE

LAUNCH OF 2017 FOLK FESTIVAL SEASON
“We Bridgin … Celebrating our Indigenous Culture”

Photograph compliments of Annette Arjoon
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The aim of the 16th annual Guyana Folk Festival in
Brooklyn, New York is to provide the Guyanese,
Caribbean, and Brooklyn communities with a satis-

fying introduction to Guyana’s indigenous heritage and
creativity.  

One stream in contemporary Guyanese archeology focus-
es on the terra preta mounds in the Berbice savannahs.  

Artifacts excavated from those mounds have been carbon
dated as being over 5,000 years old. 

In this long heritage, Guyana’s indigenous peoples have
been the stewards of the nations’ natural resources that
lie beyond the “forever reaching in” coastal island.  Our
indigenous heritage has enriched all aspects of Guyanese
life—imagination, food, science and technology, and aes-
thetics.

The 2017 Folk Festival Season will through its signature
events, highlight these themes—stewardship, imagina-
tion, cuisine, science and technology, and art; and in
partnership with the American Indian Community House
(AICH), connect the Guyana experience with that of
other indigenous communities in in New York City.
AICH represents 75 Native American ethnicities in New
York City. 

Dr. Vibert Cambridge AA
President, Guyana Cultural Association of New York, Inc.
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THE 2017 FOLK FESTIVAL
CALENDAR OF EVENTS
CARIBBEAN HERITAGE SUMMER WORKSHOP SERIES
(July 5-August 10, 2017}
The curriculum for workshops will readings and performance of stories, songs and dances from the
Guyanese repertoire.  In 2017, we intend to widen the age range of participants to include teenagers-13-
15 in a series of applied workshops in digital production and web design.  An expected outcome from
this cohort is a documentary record of the season 

AWARDS CEREMONY
The Call for Nominations will be announced soon.

SYMPOSIUM & LITERARY HANG
(Thursday, August 31, and Saturday, September 2, 2017)
The two-day event is launched with a keynote address by a distinguished Guyanese.  Over these two
days, through the keynote address/Dr. Desry Fox-Caesar inaugural lecture, panels, papers, displays,
exhibitions, films, videos, posters, performances, and other forms of creative expression, the
Symposium and Literary Hang will examine themes such as, but not limited to:

•  creation stories of Guyana’s indigenous 
peoples. 

•  the state of Guyanese archeology
•  science and technology in contemporary 

indigenous communities in Guyana
•  conservation and stewardship of 

“Guyana verde.”
•  Innovations in contemporary Guyanese art
•  Visioning the future:  Implementing 

Ministry of Indigenous Peoples’ Affairs’ 
sustainable development strategic plan
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•  creation stories of Guyana’s indigenous peoples. 
•  the state of Guyanese archeology
•  science and technology in contemporary indigenous
communities in Guyana
•  conservation and stewardship of “Guyana verde.”
•  Innovations in contemporary Guyanese art
•  Visioning the future:  Implementing Ministry of
Indigenous Peoples’ Affairs’ sustainable development
strategic plan

KWE KWE NITE 
(Friday, September 1, 2017)
For 2017, it is expected that the Kwe Kwe Ensemble
will incorporate Mari Mari and CalyMari riddims and
styles to their repertoire.  It is also anticipated that
their will be a marriage-related performance by a
Guyanese or AICH troupe.  

FAMILY FUN DAY 
(Sunday, September 3, 2017)
We visualize the following:  The “Benab” in the

Children Village.  Between 1:00 p.m. and 4:00 p.m.,
the children-friendly Benab will be the center of activi-
ties on Family Fun Day.  We anticipate hand-on micro-
workshops in story-telling, singing, dance, art and
craft.  
Main Stage Performance.  
Attention is being given to creating a new work featur-
ing Guyanese and AICH performers.

Food Service
We are interested in providing franchises for vendors
interested in the sale of savory dishes, sweets, and
drinks of our heritage.  We are also interested in pro-
viding franchises to sell foods and condiments of our
indigenous heritage.  

POP-UP ART EXHIBITION
An exhibition and sale of work of Guyana’s Balata art is
anticipated.   This exhibition can “pop up” during the
Symposium and Literary Hang and Family Fun Day.

“We Bridgin … 
Celebrating our 
Indigenous Culture”
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DOCUMENTATION
Materials from the symposium will be deposited
at the Guyana Arts & Cultural Center, Brooklyn,
and the Amerindian Research Unit, University
of Guyana.  The materials collected will also be
used as content in GCA’s radio, television, and
on-line programming.

FOR MORE INFORMATION, Contact
Claire A Gorging, Cultural Director
claireagoring@aol.com
Guyana Cultural Association of New York, Inc.,

“We Bridgin … 
Celebrating our 
Indigenous Culture”

2017 SYMPOSIUM CALL FOR PARTICIPATION

Guyana Cultural Association of New York, Inc.
2017 SYMPOSIUM & LITERARY HANG

We Bridgin … Celebrating our Indigenous Culture”
Date & Venue:  [TBA]

MISSION AND RATIONALE
The goal of the Symposium and Literary Hang is to improve knowledge about Guyana.  Specifically, the organiz-
ers hope to make information about Guyana’s indigenous heritage and culture accessible and to undermine nega-
tive stereotypes.  The Guyana Cultural Association of New York invite papers, panels, displays, exhibitions,
dances, papers, lectures, talks, and posters, to support the exploration of:
• creation stories of Guyana’s indigenous peoples. 
• the state of Guyanese archeology
• science and technology in contemporary indigenous communities in Guyana
• Conservation and stewardship of “Guyana verde.”
• Innovations in contemporary Guyanese art
• Representation of the indigenous in Guyana’s creative imagination
• Visioning the future:  Implementing Ministry of Indigenous Peoples’ Affairs’ sustainable development 

strategic plan
• Visioning the future:  Implementing Ministry of Indigenous Peoples’ Affairs’ sustainable development 

strategic plan
OBJECTIVES

The organizers of the symposium anticipate the following outcomes:
• Contribute to the eradication of persistent negative racial and ethnic stereotypes in Guyanese society
• Contribute to the building of trust among Guyanese
• Contribute to the reinforcement of the bonds of solidarity and friendship
• Encourage and sustain creativity and achievement
• Support the visualization of an inclusive and caring Guyanese society
• Facilitate collecting of materials for dissemination in Guyana Folk, GCA’s monthly online magazine
• Support scholarly research.  Materials from the symposium will be deposited at the Guyana Arts & 

Cultural Center, Brooklyn, and the Amerindian Research Unit, University of Guyana.  The materials 
collected will also be used as content in GCA’s radio, television, and on-line programming. 
THE PROCESS

Persons interested in participating in the Symposium & Literary Hang are invited to register by proposing a 
provisional topic by May 30, 2017. Abstracts are due by June 30, 2017. Abstracts should not exceed 300 words
and should be sent in electronic files to - 

Dr. Vibert Cambridge - cambridg@ohio.edu      Dr. Juliet Emanuel -  JAEMANUEL@cs.com

The Symposium & Literary Hang is scheduled for 
Thursday, August 31, and Saturday, September 2, 2017 

Presentations will be limited to 15 minutes.  
Specially invited presenters will be accorded more time.  

For further information, contact:
Dr. Vibert Cambridge, President - cambridg@ohio.edu 
Dr. Juliet Emanuel, Secretary - JAEMANUEL@cs.com

Guyana Cultural Association of New York, Inc. 

9



10

Guyana Cultural Association of New York Inc. on-line MagazineGuyana Cultural Association of New York Inc. on-line Magazine

11

2017 marks a hundred years since the end of the impor-
tation of Indian indentured labor to Guyana.  This is an
appropriate time for us to explore the “spirit of innova-
tive syncretism” that has been associated with Indian
music in Guyana.

The late Pandit Reepu Daman Persaud and Temple
University’s ethnomusicologist, Peter Manuel, have
identified Taan as a new musical form that emerged out
of the churn of the experience of living in the former
colony.  Taan is described as a genre of Indian classical
and semi-classical music developed and popularized by
Indian immigrants in British Guiana, Trinidad, and
Suriname.

It is a genre that draws upon the raga—a melodic sys-
tem that is central to Indian classical music and is
based on different times of the day or seasons.  The

dominant ragas are:  Prabhati, Bhairavi, Malkauns,
Bihag, Thumri, and Draphud.  The documentary, Taan
Singing of Trinidad and Guyana, produced by Peter
Manuel and narrated by Pritha Singh of the Rajkumari
Cultural Center is an invaluable documentation of the
origins, growth, and continuing decline of the genre.
This two-decade old documentary speaks to the pivotal
role of Guyana in the development of the genre as well
as identifying some of the efforts to preserve a folk art
for that is intimately associated with the Guyana story.

Encouraged by our three-year effort to heighten aware-
ness of another declining Guyanese folk art—

Masquerade, we, the members of the Guyana Cultural
Association of New York, Inc., will, over the next three-
years facilitate several activities aimed at telling the
story of Taan in Guyana and its linkage with India’s
musical traditions.  We anticipate organizing colloquia,
workshops, special displays, and the development of a
dedicated link on our website to tell this story.  We also
envision programs that will encourage innovations in
performance.  The anticipated that the culminating
event in this awareness-building initiative will be series
of concerts, in Guyana and Brooklyn, which will show-
case contemporary performers of the folk-art form.

Through our “Bridgin …” program the updated story of
Taan in Guyana and its diaspora will be shared with the
wider Guyanese community.  

We are looking forward to working with Guyanese
organizations and individuals at home and in the dias-
pora on this project.  

GCA IN 2017

Taan
Revitalization

Dr. Vibert Cambridge AA
PRESS RELEASE

13TH TRIENNIAL REUNION OF THE TUTORIAL HIGH SCHOOL 
ALUMNI ASSOCIATION

JULY 30 - AUGUST 6, 2017

BROOKLYN, NEW YORK (February 2, 2017) ?e New York Tutorial Support Group (NYTSG),
will host the 13th Triennial Reunion of the Tutorial High School Alumni Association from July
30, to August 6, 2017. A number of activities are planned for that week, with the signature event,
the Grand Gala Ball at Terrace on the Park, Queens, NY. 

Incorporated in the State of New York in 2004, NYTSG is one of the more active of the many
Guyana and Caribbean High School Alumni Associations in the city of New York. It also supports
two major Brooklyn community organizations.

Tutorial High School was founded in British Guiana in 1939 by Austin Castello with seven (7)
students to provide secondary school education to a large underserved section of colonial Guiana,
at a time when secondary education was the preserve of the privileged. In retrospect, that was a
substantial achievement for a young 27 year old teacher with only a few years’ experience. Ap-
plying boundless energies and talents to his >edgling school, Austin Castello taught Mathematics,
English language, French and Latin to students, often substituting for absent teachers. His e<orts
were the ful=llment of a dream to provide a high school education to the many black and brown
(Indian) children of his native Guiana. Joined by his brother Joseph in 1954 who introduced the
idea of students’ joint pursuit of academics and sport, Tutorial High School, over the succeeding
years, produced a veritable cadre of scholars and athletes, many of whom represented Guyana in
a variety of sports. Many are now New York residents and professionals who continue to contribute
to its development.  

When he passed on August 23, 1991, Austin Castello left a signi=cant and indelible mark on 
education in Guyana. Tutorial High School continues to be a beacon of light to many children
in Guyana. And because of that, NYTSG anticipates in excess of 600 alumni may attend some
or all of the activities planned for Reunion week. Mark these dates on your calendar and join us
in New York for this triennial celebration honoring the founding father of Tutorial High School,
Austin Castello.

NYTSG
January 31, 2017

THE NEW YORK TUTORIAL SUPPORT GROUP

For Immediate Release
Contact: Keith Cadogan: 

kcado71582@aol.com
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12  Th  VERS UNIeh  UY GofTYIS  s’ANAYA                       
13GUYANA CELEBRATING 47 YEARS AS A REPUBLIC

Mashramani 2017
“Celebrating with unity Dignity and Greater Unity.

Photographs compliments of 
Department of Culture, Youth & Sport and the Michael C. Lam Collection
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The man who 
helped coin the word
“Mashramani”…

Jimmy Hamilton:
Says the event should never 
be called “Mash” ... it has no meaning 
Rabindra Rooplall

Mashramani should be a celebration of Guyanese her-
itage and adoption of all foreign concepts should be
removed from the celebration and it should not be

called “Mash”, former Public Relations Officer (PRO) and
Chairman of the Jaycees of Greater Mackenzie and founding
father of the Mashramani event Jimmy Hamilton said. Jaycees
was an organisation with a mandate to promote community
development in Mackenzie, Linden.

In an interview with this publication, the 86 year-old
Hamilton remained a slim, distinguished-looking man who
aged gracefully over the years as he gestured with his cigarette
explaining the event which commemorates the country’s
Republic Anniversary, which was achieved in 1970. This year
the festival will be celebrated under the theme, “Celebrate with
Dignity, Liberty and Greater Unity.”

Mashramani began in the town that known as Linden in
Region 10 following independence in 1966, a place where
Hamilton spent 40 years of his life. The Jaycees of Greater
Mackenzie which included wards of Wismar and
Christiansburg was formed in 1965 by an enthusiastic group of
ambitious young men from the bauxite-rich township on the
Upper Demerara River who wanted to utilize their time to bet-
ter themselves and their respective communities.

Consequently, numerous fundraising activities were hosted,
with the main attraction being the crowning of an
Independence Queen, an event whereby the various depart-
ments of the then Demerara Bauxite Company (DEMBA)
would sponsor one of its female employees. The employee
would then solicit support from the community members,
who, by their votes, would decide the winner. Among support-
ers were businessmen, electricians, machinists, foremen,
insurance agents, engineers, accountants and senior managers
of DEMBA Limited. As the event grew in popularity, Hamilton
said the organisers decided to move it from an ‘Independence
Queen’, to an ‘Independence Carnival’, which saw new fea-
tures and participants.

The first such event was held in 1968, and was hailed a suc-
cess. Jimmy Hamilton, who was the PRO for a number of
years and later chairman, said the first ‘Independence
Carnival’ queen crowned was Evadne Grasvesande. She was a
student from Silver City, Wismar. The group of contestants
soon grew from the four that initially participated. “In 1969 a
girl from Bartica who, but I can’t recall her name.” Following
the success of the Independence Carnivals, the Jaycees were
faced with the task of ‘Guyanizing’ the event, as the new social-
ist republic would not recognise the monarchy system.

“Jour Ouvert became fo-daymawnin jump-up(a way of
describing the early morning celebrations in the streets). Ole
Mas became the Revolt Dance and the Calypso Contests
became the Shanto Contest.” Jimmy Hamilton said as he
chained smoked. He has been smoking for over six
decades. The Calypso contest was abolished and replaced by a
Shanto contest. Shanto, he said is a rhythm and beat devel-
oped from a combination of African drums, East Indian
strings, and Amerindian chants.
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Former West Indies cricketer, Basil Butcher,
one of the organising members, was tasked with
travelling to the three Counties (Berbice,
Demerara and Essequibo), soliciting interests,
while Hamilton and several others were
required to come up with a new name for the
national celebrations. Hamilton said the search
for a name was extensive and tiresome, as it
entailed research from the University of
Guyana, the National Archives and several
other intellectual sources, which, unfortunately,
proved futile. It was at a meeting in early
December 1968 that someone suggested they
find an Amerindian name.

There were over 400 Amerindians working with
the bauxite company and others in settlements
in Wismar, Old England, Coomaka and many
others up the Demerara River. Alan Fiedtkou,
an Amerindian who worked in the geological
department of the bauxite company and lived in
the hinterlands was called in on the research
project. Alan had a grandfather who was over
80 years old and lived at Malali, a settlement
about thirty miles by river from Mackenzie.
After consulting with the old man, Fiedtkow
said his granddad recalled celebrations where
people living hundreds of miles apart would get
together and celebrate for days in an identified
area. The word used for this celebration was
Arawak in origin, but in English sounded like
‘Mash-ra-mani’. It was a celebration which usu-
ally goes for days during a wedding, or after the
end of hard labour.

After hearing the story, Hamilton said the
organisers felt that it was the perfect patriotic
name for the celebration. The idea was immedi-
ately taken to Adrian Thompson, a historian
and a District Commissioner who worked in the
hinterland among several Amerindians; and fol-
lowing days of extensive verification, Thompson
advised that the event should carry the name,
“Mashramani”. Adrian Thomson concluded that
since no one could have confirmed or denied
that the Arawak word for festival was
Mashramani, then the festival could be called
Mashramani. Hamilton said Mashramani
quickly became popular, and the celebration
attracted the sponsorship of the Demerara
Distillers Limited (DDL).

16 From Linden to Georgetown With the first Republic
Anniversary celebration fast approaching, organisers of
the Independence Carnival were prompted to trans-
form the event into a national celebration involving
participation from across the country. From every nook
and cranny they came. From down river they paddled
their canoes, some came on horseback, others walked
long distances and yet more came by bus. The year was
1970. And the stage was well set in the bauxite town of
Mackenzie.

The first Mashramani was a resounding success. Six
contestants participated in the first ever Miss
Mashramani contest, and 20-year-old Hazel Figueira, a
Mackenzie beauty sponsored by D’Aguiar Bros, came
out on top, becoming the first Mashramani Queen. Her
costume was designed by Godfrey Chin and entitled,
‘Woman and Beauty’. It depicted the ever changing
mood of a woman in a riot of shimmering colours — sil-
ver, red, yellow, gold, blue and orange. Young Guitar
Levans, son of the legendary Shanto singer, Guitar
Levans, became the first Shanto champion in Guyana.

The costumed bands performed on stage to be judged.
Large bands performed in sections, according to their
themes, and the largest crowd ever to assemble in the
mining town took to the streets, led by the first Miss
Mashramani and her followers in an open float. Due to
logistic reasons, however, only the parade came to
Georgetown, as it was hard to transport costumes and
bands to the city.

President Forbes Burnham later acknowledged that
Mashramani was a tremendous success. Burnham
wrote: “I congratulate the community of Mackenzie,
Wismar and Christianburg not only for having present-
ed one of the most comprehensive programmes for the
first anniversary celebrations but also for having pro-
vided the title for the celebrations – MASHRAMANI.”

He contended that the name “Mashramani” was partic-
ularly appropriate since it was one of the words used by
Guyana’s indigenous people – the Amerindians – in
reference to the celebrations which follow a successful
completion of a community or co-operative project or
enterprise. Some four decades later many celebrate
Mashramani but are uncertain of its origin or of the cir-
cumstances that are responsible for the observance of
the Republic’s anniversary in carnival style on
February 23 each year.

The Mayor of Christianburg, Wismar and Mackenzie
township later known as Linden, was not left out. He
opined that “the community has matured into a town-
ship.” He further stated, “I appreciate that the
JAYCEES in the continued effort to improve the area

has encouraged the young men and young women to
play a greater role in the civic life of the area and has
encouraged them to play a greater role since there is
much the young people could do if given the right stim-
ulus.”

After Guyana gained Republican status, Mashramani
was taken to Georgetown for the first time in 1972, fol-
lowing the then government’s call for it to travel to
other parts of the country in keeping with nationalistic
principles. Hamilton disclosed that the Region Ten res-
idents were not pleased with the idea to move
Mashramani out of the Region, and that same year, the
Bauxite Company in Linden decided to mount a 500-
strong band to visit Georgetown to showcase Region
Ten, as it felt that it needed to remind the country that
Mashramani was theirs.

Hamilton said Region Ten held the reputation as the
first region to mount a band of that magnitude, and
later influenced other groups, such as the Joint
Services, to join the bandwagon. After witnessing the
massive crowds, glitter and level of competition, Mr.
David Singh, a Government Official, held discussion
with the Jaycees Committee about bringing the event
to Georgetown, the nation’s capital. Approval was also
given by the then President Forbes Burnham for
Mashramani to be a National Event for the Republic
celebration. Mash activities were rotated in Linden,
Berbice and Georgetown but due to sponsorship, the
Costume Bands contest remained in Georgetown.

In 1972, the Jaycees were advised by the then govern-
ment that the celebrations would be
decentralized. Now 87 years old and a colleague of
designer Don Gomes, Hamilton has never missed a
Mashramani celebration since, and believes that it is a
part of him. Companies such as GT&T, Banks DIH,
Digicel and Ansa McAl have over the years, joined in
the sponsorship and participation in Mashramani,
making it bigger and better.

With Guyana being as large as it is, people travel from
miles out of town to be a part of the celebrations, with
children, food and all, because they see this day as a
day of celebration. The Mash Day depicts a hive of
activity from Vlissingen and lrving streets all the way to
the National Park, with an air of expectancy.
Thousands of people summon to the streets to partici-
pate in the annual Mashramani celebrations, which has
been a part of Guyanese culture for over 50 years.
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2017 CHILDREN COSTUME PARADE 

JUST  
SPECTACULAR

Ministry of Education,
Department of Culture
youth and Sports

Children's Mashramani Cordinator
Desiree Wyles - Ogle has dubbed
the 2017 Children Costume Parade
nothing short of Spectacular.

Wyles-Ogle said last Saturday's
showcase of 51 costumed revellers
and individual floats which fea-
tured more than 5000 children
participants from across Guyana
as "...a spectacular show of creativ-
ity, energy and fun by the children
of Guyana."

Further the coordinator expressed
sincere appreciation to all who
made it possible. That list includes
Head teachers , teachers, parents,
children, all  Education
Departments,  volunteers ,
Members of Guyana Police Force ,
the Fire Service , the Red Cross ,
the Designers , Choreographers ,
Judges , Caterers , Sponsors , the
other support staff of the Min of
Ed, team of National Cultural
Centre, the members of the media
and the team who provided the
musical accompaniment.

A SPECTACULAR SHOW OF
CREATIVITY, ENERGY AND FUN
BY THE CHILDREN OF GUYANA

Photographs compliments of 
Michael C. Lam Collection

O children of Guyana, rise,
Rise up and sing with happy tears:
And bless the land that gave you birth,
And vow to serve her through the years.
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Onward, upward, may we ever go
Day by day in strength 
and beauty grow,
Till at length we each of us may show,
What Guyana’s sons 
and daughters can be. Buxton pan players triumph: GBTI/Buxton

Pride Steel Orchestra emerged as winners in
the Large Youth Band category last night at

the 2017 Republic Bank of Guyana Annual Steel
Pan Competition which was held at the Cliff
Anderson Sports Hall. The Group from the East
Coast brought the audience to their feet with loud
applause with their rendition of ‘All ah we is one’.
They scored 255 which saw them beating
favourites, Pan Wave Academy and last year’s win-
ners, North Ruimveldt Secondary School. GBTI/
Buxton Pride Steel Orchestra’s win saw them secur-
ing themselves a trip to Barbados in August for
Carifesta XIII. Among the winners were Queen’s
College in the Small Youth Band category and the
National School of Music Steel Orchestra in the
Large Bands category.

STEELPAN
COMPETITION
GBTI/BUXTON
PRIDE STEEL
ORCHESTRA 
WINNERS, LARGE
YOUTH  BAND 

Let us co-operate for Guyana
Let us co-operate for our land
Let us resolve to fight together
See we do it right together
Can we do it? Yes we can.

21



Guyana Cultural Association of New York Inc. on-line MagazineGuyana Cultural Association of New York Inc. on-line Magazine

22

As Guyanese in the Diaspora  observed the
nation’s 47th anniversary as a Republic,  a
Cultural Presentation and Reception to com-

memorate this occasion was held at the Consulate of
the Co-operative Republic of Guyana, New York,  on
Friday, February 24.

Under the theme “Celebration with dignity, liberty and
greater unity,” a multi-cultural presentation featuring
dance, song and the spoken word showcasing the six
peoples of Guyana together  with masqueraders and a
Mashramani  reveler, were the highlights of  this nos-
talgic evening.

Ambassador  R. Michael Ten-Pow also joined this cele-
bratory evening.

In welcoming her fellow Guyanese, the Consul General,
the Honorable Barbara Atherly noted that

‘We as a people have a lot to celebrate – our rich histo-
ry, our successful struggle for independence and our
cultural diversity.  As such, we in the Diaspora can cel-
ebrate with pride and a deep sense of patriotism our
freedom from colonial rule.”

The Consul General observed that “for us here in the
United  States of America,    2017 is historic – things

have changed dramatically causing many in the
Diaspora to feel stressed and concerned.  However, this
is a time for us to stand together and support each
other.  We need to guard against rumors and remain
vigilant.” 

The Consul General added that  ”we at the Consulate
stand ready to support our Guyanese brothers and sis-
ters in whatever way possible.  We are also working
assiduously with the Caricom Consuls General Corps to
ensure that  collectively we have a common response to
the situation.” She encouraged Guyanese to “remain
vigilant, observe the laws and to have a valid passport
at all times.”

Wishing   a wide cross section of the Guyanese present
including Senator Roxanne Persaud,  religious and
other community leaders Happy Mashramani !!! the
Consul General   urged “ let us come together, join
hands and celebrate, let us celebrate in unity so that we
accomplish our motto of ‘One People, One Nation, One
Destiny.”

Deputy Consul General,  Jacqueline Hamer,  thanked
all present for their participation, as well as the contri-
bution of the staff of the Consulate for making the
event the success it was.

by Ave Brewster-Haynes 
Photographs courtesy of  Tangerine Clarke & Roger Gary

Mashramani IN NEW YORK
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GUYANESE CELEBRATE  EVENING OF
NOSTALGIA IN NEW YORK

eft to Right: Among the presenters at the opening Ceremony: Consul General, Barbara Atherly; ,Senator
Roxanne Persaud, Ave Maria Brewster-Haynes and Mercedes Pierre

The uniqueness of Guyana’s
multi-ethnic  diversity on show at
our Republic Day celebrations at
the Consulate General of Guyana
in New York Republic Day Committee
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the fusion of the African Congo  and Indian Tassa drumming and the singing of  Guyanese Folk songs brought
all Guyanese to their feet at our Republic celebrations  on Friday, February 24.

Stabroek Square in Georgetown, Guyana is not Times Square in New York City. But the people who
frequent Stabroek Square in Georgetown, especially at nights, enjoy the lights in a similar way as
those who frequent Times Square in New York City at nights. Stabroek Square in Georgetown

does not attract tourists the way Times Square does. In fact, tourists to Guyana are well advised to stay
clear of Stabroek Square at nights, unless they are with a number of relatives or friends who will shield
them from possible harm. Let me be frank, when I visit Times Square in New York City at night by
myself, I tend to feel somewhat safer than I do when I am by myself in Stabroek Square at night. 

As it is known, I am a Police Watcher, so when I visit Times Square at Night, I do not only enjoy the
lights and look at the Police Ranks on duty, but I sometimes engage them in conversation; which is
always meaningful. Most times when I pay a courtesy call on the Police Ranks at the Police Out-Post at
Stabroek Square, I receive a lukewarm even disrespectful reaction. Even though I go with a smile, I am
made to feel unwelcome. 

Since the recent big Clean-Up of the Stabroek Square, including the removal of the many Vendors,
Staroek Square has changed for the better. Night Life in the area is so much more exciting. Yes, there
are vendors, and they really liven-up the area selling the widest variety of merchandise, including
fruits. Many who hang out there are men, usually of the eighteen to forty eight age group. There are
also women of the same age group who hang out at Stabroek Square during the early night time. The
area is much cleaner than it was two years ago. Stabroek Square, while not a Times Square, has some-
thing to offer those who have that nocturnal nature. The prospects are bright. The hope is that City Hall
will focus on more projects such as that. The Promenade Gardens is another example of an area of the
city which needs lighting up like the Stabroek Market Square..

OUTDOOR DISPLAY

Stabroek Square by Night
by Francis Quamina Farrier
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celebrate the uniqueness of our nationhood”... 

President David Granger

FLAG 
RAISING 
CEREMONY 

MASH 
DAY 
PARADE

Semi Costumes Small
Ministry of Social Protection

Semi Costumes Small
Ministry of the Presidency 

3rd Place

Semi Costumes Small
Ministry of Education - 1st. place

Floats Category
Ministry of Natural Resources - 1st. place

Photographs compliments of 
Department of Culture, Youth & Sport and

the Michael C. Lam Collection
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The above comments made by Guyanese residing in
Toronto, New York and London respectively, encap-
sulate the challenges confronting Home town

Associations (HTAs) in their role as a conduit for collec-
tive remittances to the home country. A Hometown
Association is an organization formed by immigrants from
the same village, town, community or shared institution
(such as sector of employment or former high school)
seeking to support their place of origin. Members main-
tain connections through cash or kind, while retaining a
sense of community as they adjust to life in their adopted
home. These organizations are formed throughout the
Diaspora including North America, the United Kingdom
and Pan- Caribbean. The work of HTAs (no longer mere
“charity organizations”) shapes the opinion about the role
of Diaspora contributors locally and abroad. 
In this commentary I will examine emerging issues and
highlight what appears to be one of the perennial difficul-
ties regarding the sustenance of Hometown Associations
in the Guyanese Diaspora, namely, recruiting new mem-
bers. I will also suggest possible solutions. 
A Conduit for Diaspora Engagement: 
A recent survey (by this writer) reveals a dramatic increase
in the number of HTAs among Guyanese immigrants,
epitomizing their significant role in the Diaspora engage-
ment process.  HTAs do not only have the potential to
effect economic change, but maintain cultural connections
through the Arts and heritage activities. They serve as a
catalyst for Diaspora-driven initiatives and investment
with the potential to help shape sustainable economic
development. The desire to “give back”; community ser-
vice; and establishing a foundation for the next genera-
tion, characterize the motivation of many HTA partici-
pants. 
Challenges and Possible Solutions:
This writer’s research (2015) reveal the following: the
average age of HTA executives is 55, many of whom serve
consecutively and repeatedly in various positions for more
than five years and who tend to be ambivalent to relin-
quish their positions; financial membership fluctuates;
Fund-raising events, particularly in the form of cultural
programs, dance parties and Breakfast events, are over-
whelmingly supported by fellow Guyanese, who generally
have a favorable view of the organizations’ efforts,
although few commit to becoming board or financial
members. In addition, recruitment of new members is a

growing concern. 
There is increasing evidence in the literature that second
generation immigrants exist in a different cultural space
and cultural identity than the first generation. Their social
world, framed by the internet and social media modify
their definition of ‘home’, which is at variance with their
parents and grandparents definition. Therein lies the
potential for a disconnect. It is important to note, howev-
er, unlike second generation immigrants from the Asian
and African nations, those from the Caribbean appear to
be less connected to their country of origin. Other existen-
tial problems center on the perceived lack of support from
the home country government regarding equitable distrib-
ution of remittances and the ‘laid back’ attitude of
Guyanese in the home country. 
In considering solutions to the problem of recruitment
and succession, the question that is often asked by poten-
tial members, “What’s in it for me?” is not necessarily a
dissuading one and is not always based on expectation of
monetary reward, but could imply the following: How can
I contribute? What skills does the organization need that
would complement its mission? What can I learn from my
involvement in the organization? Would I be able to make
innovative suggestions (including creative use of web tech-
nology) regarding events that may be more attractive to
young people? How would my work with the organization
contribute to my career? With some measure of optimism,
I suggest that recruitment for HTAs include strategies that
would attract the younger generation, although some may
argue that such efforts are futile due to the individualism
and self-centeredness demonstrated by many youth. 
Another emerging challenge is how HTAs should respond
to the US Department of Homeland Security’s (DHS) new
immigration enforcement, since the shift in policy could
affect many Caribbean immigrants, including those who
have overstayed their visas. HTAs are in a vantage posi-
tion to solicit assistance by providing information and
facilitating legal advice to their constituents at risk and to
allay the anxieties of those skeptical about making travel
plans.
The issues discussed in this commentary are central to the
sustainable functioning of HTAs and raises the questions:
How can the youth be motivated to become part of our
cultural heritage? And how can HTAs garner an effective
response in a draconian immigration enforcement cli-
mate?

HOMETOWN ASSOCIATIONS: 
CULTURAL CONNECTIONS, CHALLENGES

AND POSSIBLE SOLUTIONS
“Our organization has difficulty recruiting younger members. Succession is a vexing problem.” 
“The same people occupy the executive positions in these organizations for a very long time.” 

“The younger generation appears to be more proactive and passionate about Guyana’s development, 
whereas the elderly accept the way things are and do little to improve the situation.” 

Lear Matthews

This is the legend of Mary Fields, also known as
“Stagecoach Mary”. She was born into slavery in
1832 in Hickman County, Tennessee to the Dunn

Family. Although Mary received her freedom after the end
of the Civil War and the subsequent abolition of slavery,
she stayed with the Dunn family, as she and the Dunns’
daughter Dolly had become good friends. Dolly eventually
became a nun and moved to Toledo, Ohio, Mary joined her
there and began working as a carpenter at a Roman
Catholic convent. 

Several years later Dolly, now known as Sister Mother
Amadeus, was assigned to a St. Peter’s Convent, a school
for Blackfoot Native American Indian girls in Cascade,
Montana.

In 1885 Mother Amadeus became ill with pneumonia and
sent for Mary. It did not take much to convince Mary to
make the long trip West to help her dear friend. As soon as
Mary Fields arrived at St. Peter’s Convent, she set about
nursing Mother Amadeus back to health.

After her childhood friend, Mother Amadeus had recov-
ered, Mary decided to stay in Montana and began taking
care of repairs to the school, doing chores, and she made
the 120-mile weekly supply run to Helena to pick up food
and medical gear for the convent.

Mary’s services were valued but Mary was known for
speaking her mind. She was an imposing figure, stood 6
feet tall and weighed approximately 200 pounds, and defi-
nitely not your average woman. She wore trousers under
her skirt and apron in order to keep warm, as well to con-
ceal the two six shooters guns, which she was not afraid to
use. Her size and style made her stand out but she admired,
respected and feared by both men and women alike. She
liked drinking and often got into bar brawls. Unfortunately,
after a brawl in town over a harness, the bishop was so out-
raged by her behavior and insisted that she be fired.

Fortunately, the U.S. Postal Service was looking for some-
one who could handle the mail route in central Montana.
Mother Amadeus, who felt terrible for firing Mary, realized
Mary was capable of handling the job and therefore recom-
mended she be offered the job. Mary was chosen to be the
one would drive horses and wagon (and her mule Moses)
on the central Montana mail route. The weather never
stopped her; if the snow was too deep, she left the team at
home and delivered the mail on foot. Her reliability and
integrity earned her the name Stagecoach Mary. She was
the First African-American woman employed to carry the
U.S. mail and, traveled the mail route for central Montana
for more than ten years.

Mary retired in 1901, and settled down in Cascade and
opened a laundry. She earned respect for being an astute
business woman. Mary Fields also had a standing bet at her
local saloon that for Five bucks and a glass of whiskey, she
could knock out any cowboy in Cascade, Montana with a
single punch. One day a fellow who had not paid is laundry
bill came into the saloon; Mary saw him, stepped up behind
him and knocked the man down with one blow. She then
put her foot on his chest and wouldn’t let him up until his
bill was paid. After that, customers made sure their laundry
bill was paid up.

Stagecoach Mary Fields died in 1914 at the age of 82 from
liver failure. Her life was an extraordinary journey consid-
ering she fought off wolves, trudged through freezing rain,
drank hard, brawled harder, revolted against every cultural
stereotype of her time, and punched out cowboys half her
age. Up until her death, no cowboy won the saloon bet of
"Stagecoach" Mary Fields.

May her spirit rest in eternal peace amongst the ancestors.

BLACK HISTORY MONTH

Mary Fields, 
also known as “Stagecoach Mary”.

First African-American
woman employed to
carry the U.S. mail:

Charles Monah
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On February 21, 2017, Brooklyn Historical
Society was the venue for an event that,
given the number of black women who

buy books, was of great significance to black
writers. Conceived by Dr. Elizabeth Nunez after a
query by one of her acquaintances about the
placement of author photographs on book jack-
ets, the proposal for the discussion on the reader-
ship of black books was accepted and presented
by Brooklyn Historical Society.  The event was
completely sold out.

The following is the promotion for this public
examination of the topic, as distributed by
Brooklyn Historical Society:

Chimamanda Ngozi Adichie, Zadie Smith, Colson
Whitehead, Yaa Gyasi…some of 
today’s biggest names in fiction are black writers,
and yet a predominantly white publishing indus-
try maintains the assumption that black litera-
ture lacks marketability. Join writer and distin-
guished academic Dr. Elizabeth Nunez for a
panel discussion challenging this assumption,
with Essence Magazine book editor Patrik Henry
Bass, Vice President, Publisher, and Editor-in-
Chief of Random House’s One World Chris
Jackson, President of the Authors’ Guild Roxana
Robinson, and editorial director at Akashic
Books Ibrahim Ahmad.

Starting at 6:30 p.m., the program was intro-
duced by Meredith Duncan, Senior Programs
and Communications Manager of Brooklyn
Historical Society.  

What followed was a no holds barred exchange
among the four discussants and the moderator.
The control of the publishing industry by a few
pundits, who may be appointed by fiat to their
collective role, and the inflexibility of the bound-
aries around publication of selected works by
selected writers (as in we need a writer from xx
country and the implication in “imprint”) against
the statement that more books are bought by
black women than by any other group, led to a
vigorous question and answer session after the
presentation by the five experts.

The entire discussion showed that there is clearly
a need for public interrogation of this area. 

Please contact Brooklyn Historical
Society at 718 222 4111 for further infor-
mation about this program.

FICTION BY BLACK WRITERS: 
WHO ARE THE READERS

Dr. Juliet Emanuel
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To most persons, Rosa Louise McCauley Parks is
the “Mother of the Civil Rights Movement”,
“...the first lady of Civil Rights.” Her refusal to

surrender her seat to a White American man and go to
the back of the bus is indelibly marked in the minds of
all people of good sense. However, she was not the first
African American woman to refuse to go to the back of
a bus. That distinction belongs to Claudette Colvin, a
name unknown to most Civil Rights Activists. She was
born Claudette Austin September 5, 1939 at
Montgomery, Alabama. Her mother was Mary Jane
Gadson and she stated that her father was C.P. Austin.
At 16, she was a teen mother to the child of a much
older and married man. She was sent as a baby to live
with her great aunt Mary Ann Colvin and her great
uncle Q.P. Colvin in a little town called Pine Level,
about thirty miles down Highway 231 from
Montgomery.
Claudette once said, “...in the South, it was taught that
white people were better than blacks. Somehow, they
were the masters and we were there to work for them.

My mom said white people thought God made them
special. My Sunday school teacher said we had been
cursed by one of Noah’s sons.  I didn’t buy that at all.
To me, God loved everyone. Why would he curse just
us? My mom thought she was as good as anyone else.
So, did I.”
Colvin grew up in one of the poor neighborhoods.
Philip Hoose, in his book, “Claudette Colvin: Twice
Toward Justice”, observes that, “If you were born in
the 40s and 50s, “Jim Crow” controlled your life from
womb to tomb. This was the system of racial segrega-

tion existing in the South between 1877 and the 1960s.
Black and white babies were born in separate hospitals,
lived their adult lives apart from one another and were
buried in separated cemeteries. The races were segre-
gated by a dense, carefully woven web of laws.” 
The best example of the segregation laws was the local
bus service. All riders entered through the front door
and dropped their dimes in the fare box near the dri-
ver. But unless the entire white section was empty,
Black Americans had to get off the bus and re-enter
through the rear door. Sometimes the driver pulled
away while the Black American passengers were still
standing outside.
Around 3.30 p.m. on March 2, 1955 after school, a fif-
teen-year-old girl boarded the Highland Gardens bus
at Dexter Avenue and Bainbridge Street. The bus dri-
ver ordered her to surrender her seat to a White
American woman. She refused, saying, "It's my consti-
tutional right.” 

BLACK HISTORY MONTH
You know Rosa Parks.
You should probably
know Claudette Colvin
Handel Andrews

Two police officers placed her under arrest, handcuffed
her, pulled her in the squad car and took her to the
adult jail. In her autobiography, she said one kicked
her. 

“All ride long they swore at me and ridiculed me. They
took turns trying to guess my bra size. They called me
“nigger bitch” and cracked jokes about parts of my
body.”

Ironically, that incident occurred during Black History
Week, precursor of Black History Month.  In 1926 US,
Historian Carter G. Woodson and the Association for
the Study of Negro Life and History reserved the sec-
ond week of February for the study and celebration of
black achievement. Students at Booker T. Washington
School spent the entire month studying the injustices of
the Montgomery segregation system and the destiny of
African Americans.    

Mary Ann Colvin and her pastor Rev. H.H. Johnson
went to the jail and he bailed Claudette.  On the way
home, the Reverend said, “Everyone prays for freedom.
We’ve all been praying and praying. But you’re differ-
ent—you want your answer the next morning. And I
think you just brought the revolution to Montgomery.”
She knew the significance of what she had done and
was aware that there had been lynchings and cross
burnings for her kind of action. 

Claudette’s arrest made her an important person at
such a young age.  As her court date approached, she
feared that she might be sent to a reform school as a
juvenile delinquent. A committee of black leaders met
with the police commissioner. Among them was a 26-
year old Martin Luther King.  This was his political
debut. 

Claudette’s lawyer was 24-year old Fred Gray, 6
months out of law school. Her hearing was held on
March 18, 1955.  The judge found her guilty of violating
the segregation law, disturbing the peace, and “assault-
ing” the policemen who had pulled her off the bus. She
was placed on probation, declared a ward of the state,
and was released to the custody of her parents.
Claudette’s lawyer appealed her conviction to
Montgomery Circuit Court. After hearing testimony,
the judge dropped three of the charges, leaving the
assault conviction. When she returned to Booker T.
Washington to finish her junior year, she was resented
by many students, who considered her a trouble maker.

On December 1, 1955, Rosa Parks was arrested for
refusing to give her seat to a white woman. She was
only charged with disorderly conduct and not jailed, as
Colvin was.  Her court fine was $10.

Claudette’s case prompted the Montgomery bus boy-
cott, which lasted 21months.  It also led to the court
case Browder v. Gayle (Aurelia S. Browder and William
A. Gayle). Browder was Montgomery wife and Gayle
was Mayor of Montgomery. The case was filed
February 1, 1956 in U.S. district Court by Fred Gray,
who had been Claudette Colvin’s lawyer. She was a
plaintiff in the case. On June 13, 1956, the Court ruled
that segregation on Montgomery and Alabama buses
was illegal against the 14th Amendment.

In “Twice Toward Justice”, Claudette Colvin is record-
ed saying, “When I look back now, I think Rosa Parks
was the right person to represent that movement at
that time. She was a good and strong person, accepted
by more people than were ready to accept me. But I
made a personal statement, too, one that she didn’t
make and probably couldn’t have made. Mine was the
first cry for justice, and a loud one. I made it so that our
own adult leaders couldn’t just be nice anymore.”

Colvin recalled, “My mother told me to be quiet about
what I did. She told me: ‘Let Rosa be the one. White
people aren’t going to bother Rosa — her skin is lighter
than yours and they like her.”

Claudette Colvin ignited the Civil Rights Movement.
She refused to surrender her seat to a white woman on
a Montgomery bus at 15. She was the chief witness in
the case that stopped segregation on Montgomery and
Alabama buses. Most of our leaders deliberately ignore
her sterling contribution to the civil rights movement.
We, who know better, must see that she is no longer a
footnote in history.
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Not so long since we introduced her as the
Centenarian with an outstanding resume,
Marjorie “Skipper” Barrow passed away on

February 11. Her multifaceted career impacted many
lives with the positions she held as Commissioner of
the Guyana Girl Guides and Sea Rangers, her zeal as an
advocate for Seniors, and her ebullient spirit that
engaged even the very young.  
To illustrate a life lived to its fullest is to depict the life
of this once young tomboy-turned-dancer-turned-
Captain-of-the-Sea-Rangers. 
At twenty, a brief sojourn to Georgetown to pursue
dance was cut short because of a serious illness, and a
disappointed Marjorie was forced to return to her par-
ents in Berbice.  It was from here that a new life skill
took shape. The Scout and Guide movements were
gaining a foothold in then British Guiana, and in 1922,
Marjorie’s mother initiated a division of the Girl Guides
Association (familiarly known in the US as the Girl
Scouts), in Berbice. Her dedication to this venture
earned for Mrs. Cossou the Beaver Award for notewor-
thy service of exceptional character in the Scouts world.
It came as no surprise therefore that Marjorie would
become a Girl Guide. Commitment and dedication paid
huge dividends, and she would eventually rise to the
heights of Commissioner of the Girl Guides
Association.
Following on this leadership, a career switch to the Sea

Rangers after moving to Georgetown earned Marjorie
the title of “Skipper” of the Georgetown Sea Rangers.
Appreciation for her commitment to the development
of young ladies is evident from the positive comments
made by Marjorie’s adoring Sea Rangers today. They
recall the fundamentals of pride, appearance, punctual-
ity, discipline and even money management which she
instilled in their training as navigators.  
As her quest for excellence gained public acclaim,
Skipper Barrow was awarded the highest honor: an
invitation to High Tea at Government House with
Princess Margaret and Lady Baden Powell, an invita-
tion she gratefully accepted. In 1942, Marjorie married
Charles Conrad Barrow and together they raised three
of four children, having sadly lost the fourth a short
year after her birth. Her responsibility of raising a fami-
ly, nevertheless, did not impair her visionary ambition
to become and remain a successful leader. An eager-
ness to pursue new skills drove Marjorie to an interest
in mechanics, a skill that she mastered sufficiently to
enable her to repair sewing machines. Her love for
sports was as aggressive, especially in the areas of hock-
ey and bridge.  She played for the British Guiana Ladies
Field Hockey Team, and earned a Bridge trophy in
1959. 
By the time she was seventy and after a brief migration
to Dominica where she spent time engaging the youth
there in indoor sports, Marjorie and Charlie relocated
to the United States to live with her daughter Rae.
Undaunted by big city life, she quickly acclimated to
taking public transportation and engaging seniors at
various Senior Citizen centers, becoming an advocate
for their rights and serving on a few Boards. Marjorie
also discovered a new passion, a love for Atlantic City
and the Poconos. 
Widowed after fifty-nine years of marriage and with
adoring grand- and great-grandchildren, Skipper
Barrow became a resident at the Chapin Home for the
Aged in Jamaica, Queens. With her never-ending joie
de vivre, she continued to entertain and be entertained,
still looking to dance to music she enjoyed.  
Skipper will be remembered not just for her dedication
to the Guides and Sea Rangers, but also for her adher-
ence to the fundamental qualities of good life skills,
qualities she imbued with her guidance and teaching.
She was the true embodiment of a life she faced pur-
posefully and without fear of its challenges. 
Guyana Cultural Association extends sincere condo-
lences to her family.

Marjorie “Skipper”
Barrow passes on

Gail Nunes

36


